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STUDENT ASSOCIATION 

The Student Association at the Califor¬ 
nia School of Fine Arts is busy planning 
and carrying out an interesting and con¬ 
structive program. We will now give you 
some of the details which we promised in 
the last issue of this Bulletin. The purposes 
of the Student Association, as set forth in 
its constitution, include furthering co¬ 
operation between students and faculty, 
promotion of student interests and respon¬ 
sibilities, and the encouragement of self- 
government. Some sixty students of both 
day and night school groups have joined 
as this Bulletin goes to press. 

As a result of the election held by the 
Student Association we find the following 
students holding office: Juliette Steele, 
President; Laural Hirshfield, Vice-Presi¬ 
dent; Roberta Smits, Treasurer; Kathleen 
Greenlund, Secretary, and Mary Rose- 
meyer, Editor of Students’ Bulletin (of 
which we will say more below). The 
officers act as an executive committee. For 
their faculty adviser they have William 
A. Gaw. 

"Perspective” has been chosen as the title 
of the Student Association publication. 

Perspective” will be issued monthly and 
will include such items as local gallery 
news, places to exhibit, school news, book 
reviews, recommended reading lists, and 
occasional articles on techniques. While 
"Perspective” will be issued in simple 
mimeographed or multigraphed format we 
can foresee possibilities for students in the 
Advertising Art class to prepare layouts 
which could raise their publication far 
above the level usually reached in such 
vehicles. 

A no-jury exhibition of about twenty- 
nine pieces of work by members of the 
Student Association will be held at the 


California School of Fine Arts from April 
9th to May 4th. We believe all members 
of the San Francisco Art Association should 
make a point of attending this exhibition. 
A prize will be awarded by the demo¬ 
cratic method of having votes cast by the 
members of the Student Association during 
the exhibition. Several students of the 
School are doing work of high quality. 
For evidence of this we have but to look 
to the San Francisco Art Association Ninth 
Graphic Annual, which included two litho¬ 
graphs by Elizabeth Mailliard and one by 
Juliette Steele. For further evidence we 
turn to the 1945 Annual Exhibition of the 
Oakland Art Gallery in which we note an 
oil by Jay Hanna, "Life and Death,” and a 
tempera by Juliette Steele, "The School of 
the Budding Lotus.” 

The sketching party scheduled for March 
25 th was to have been held at Belvedere 
and 45 persons had signified their intention 
of attending. Unfortunately, rain checks 
had to be issued. The jaunt will take place 
some time in April. There will be a Stu¬ 
dent Association dinner party on Tuesday, 
April 24th, at the New Tivoli Restaurant. 

On Saturday, April 7th, the Student 
Association went on the air from 7 to 7:30 
p. m. on the "Quiz of Two Cities” program 
broadcast over the Mutual Don Lee System. 
Pi-Tie Fraternity of the Plastics Industries 
Technical Institute of Los Angeles issued 
the challenge, which they now undoubtedly 
regret, as they scored but 7 5 points whereas 
the Student Association of the California 
School of Fine Arts scored 120 points. The 
Plastics team was composed of men, where¬ 
as our side was represented by the fair sex 
in the persons of Patricia Matheu, Char¬ 
lotte von Herberg, Mary Rosemeyer, and 
Juliette Steele. Congratulations, ladies! 





SCULPTURE AT C. S. F. A. 

The most striking characteristics of the 
sculpture class at the California School of 
Fine Arts is the infinite variety of design 
one notices in the work of the students. 
Pure abstract sculpture, composed of varied 
yet related planes, semi-abstract pieces 
(that is, those which are simplified, but in 
which the source of design derivation is 
apparent) and naturalistic realism, are 
found side by side. In this class the natural 
growth of an individual mode of expres¬ 
sion for each student is effected by study of 
the free development of planes and masses, 
which are derived from the human body 
and then integrated to achieve an effective 
organic entity. 

Robert Howard is the instructor in the 
sculpture class. His background includes 
study at the California College of Arts and 
Crafts, and at the Art Students League in 
New York; several years of European 
travel and a number of years of successful 
practice as a sculptor and mural painter. 
Some of Mr. Howard’s better known works 
include: a fireplace in stone at Camp Curry, 
Yosemite Valley; a fireplace in cast iron at 
the Badger Pass Ski Lodge, Yosemite Val¬ 
ley; decorative panels cast in place, in 
concrete, as a part of the architectural 
structure, at the Lincoln School, San Fran¬ 
cisco; relief panels cast in accoustical ma¬ 
terial in the Trading Room, and mural 
panels painted in oil on wood in the Lunch 
Club, of the San Francisco Stock Exchange; 
and a cast granite, monumental Whale 
Fountain, which was displayed in the San 
Francisco Building at the Golden Gate 
International Exposition. Mr. Howard’s 
smaller works have been widely exhibited 
and have received much favorable atten¬ 
tion. In the annual Exhibitions of the San 
Francisco Art Association he has been 
awarded the following prizes: sculpture 
prize in 1924 for a wood carving 
Daphne”; Anne Bremer Prize in 1925 for 
an oil painting, "Mt. Tamalpais”; Artists 
Fund Prize in 1941 for an oil painting, 
"Petrified Forest”; Edgar Walter Memorial 
Prize for Sculpture in 1943 for a wood 
carving, "Aerial”; and the Artists Fund 
Prize in 1944 for a cast plastic sculptured 
piece, "The Provider’s Return.” 
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CERAMICS GROUP 

As an outgrowth of the success of the 
Ceramics Department of the California 
School of Fine Arts (for which much 
credit must be given F. Carlton Ball) a 
group of students and former students or¬ 
ganized the Association of San Francisco 
Potters. The organization was greeted with 
considerable enthusiasm and in just three 
months has doubled its initial membership. 
Applicants for membership are required to 
submit examples of their work so that the 
group standard may be maintained at a 
high level. The following members have 
been elected to office: Dorothy Mow, Presi¬ 
dent; Betty McCrone, Vice-President; 
Marion Murray, Secretary-Treasurer; and 
Eileen Reynolds, Historian. These officers 
have appointed various committees to as¬ 
sist in carrying out the group’s activities. 

The Association of San Francisco Potters 
intend to have regular annual exhibitions 
for the purpose of bringing a consciousness 
of fine ceramics as a creative art form to the 
public at large. The first major exhibition 
of these potters as a group will take place 
during May at the City of Paris in San 
Francisco, when they will show their work 
in the California Ceramics Exhibition. 

Monthly meetings are held at the Cali¬ 
fornia School of Fine Arts and are devoted 
to study of the various historic styles and 
techniques of ceramic art relative to con¬ 
temporary ceramic creation. For such pur¬ 
poses source material is derived from the 
traditionally great ceramic development 
periods of China, Greece, and Egypt. Dur¬ 
ing the year the members will develop in¬ 
dividual and group projects involving 
many aspects of ceramics technology such 
as: chemistry of clays and glazes, sgraffito, 

Lucca della Robbia technique, clay slip 
methods, etc. 

This group plans to have guest speakers 
periodically to broaden the members’ 
knowledge of contemporary design meth¬ 
ods. They expect to acquire an extensive 
ceramic library of periodicals and technical 
literature. They intend to establish recog¬ 
nition of Western Art Ceramics by devel¬ 
oping East Coast organizational contacts. 
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T/4 HERBERT E. RAYNAUD, BUSHNELL GENERAL HOSPITAL 


NINTH SERVICE COMMAND ART EXHIBITION AND ARMY ARTS AND CRAFTS SECTION 

We hope you saw the Ninth Service Command Art Exhibition recently held at the San Francisco 
Museum of Art. Whether or not you had that experience we will tell you something about it — but only 
after we have told you something about a man and his program of which that exhibition was a part. 

Somewhere around 1931 there entered the United States Army a young man interested in art. He 
found, as had others before him, that in what free time one had available on an Army post there was little 
provision made for creative occupation or pastime. While stationed at Fort Scott he enrolled in the California 
School of Fine Arts, where for some six years he worked in the night school class conducted by Spencer 
Macky. That young man is now Major John J. Sackas, AGD, Officer in Charge, Arts and Crafts Section, 
Special Service Division, Army Service Forces, and an Active Artist member of the San Francisco Art 
Association. 

Fortunately Major Sackas was given the opportunity of developing an idea to a point of practical 
conception, and even beyond that to a point of practical acceptance and successful utility. The Army Art 
Contest, of which the Ninth Service Command Exhibition was a part, was organized and opened to all 
military personnel in order "to stimulate the ever increasing awareness of the value of arts and crafts as 
one of the significant leisure time activities in the American Army today, and to acknowledge the creative 
talents within the Army.” The extent of the program of the Army Arts and Crafts Section is tremendous 
in respect to the number of persons it reaches, scattered as they are to the far corners of the earth, and in 
respect to the broad fields of activities it encompasses. Major Sackas has recently returned from Europe 
where he visited France, Holland and Germany, and before his return helped organize the installation of 
an Arts and Crafts Section office in Paris. 

For the sake of clarification it may be wise to point out that the Arts and Crafts Section is part of the 
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Army and should not be confused with the 
Red Cross Arts and Skills Project, a civilian 
activity. While in certain respects both 
foster arts and crafts, their functions are 
somewhat different and they are not con¬ 
nected in any way. 

The Arts and Crafts Section has already 
had projects active in as many as 350 camps 
simultaneously. That means arts and crafts 
workshops available to military personnel 
in each camp. The aim is to have such 
workshops on every army post. To such 
camps and posts, and to hospitals, and to 
temporary and remote stations, both in this 
country and abroad, kits are sent. These 
arts and crafts kits were specially and com¬ 
pactly designed to embrace the widest pos¬ 
sible range of interests. It would be im¬ 
possible for us to devote space in this 
Bulletin to listing all the kits, but here are 
a few: drawing, watercolor, leather craft, 
photography, fly tying, block printing, cel¬ 
luloid etching, costume jewelry, wood 
working, and metalcraft. Furthermore, a 
catalog of materials and equipment is avail¬ 
able in the held, through the Army Ex¬ 
change Service. This catalog, by arrange¬ 
ment with a number of American manu¬ 
facturers and merchandising concerns, lists 
a great variety of arts and crafts materials 
and equipment, from which either indi¬ 
viduals or units may order whatever they 
may desire at quite moderate prices. 

From the Army standpoint the Arts and 
Crafts Section is a sound investment in 
maintenance of personnel morale. In actual 
combat, activity obviously takes care of 
itself and the resultant fatigue takes care 
of the brief pauses between engagements. 
Under any conditions other than combat, 
the individual has some leisure time which 
may be used constructively or wastefully as 
available opportunity permits. We must 
remember that the average soldier does 
not have a great amount of money to spend 
and even when he has is often stationed 
where he cannot buy much in the way of 
good entertainment. The program of the 
Arts and Crafts Section is pointed at en¬ 
couraging the development of personal 


resources by the individual. A man occu¬ 
pied with the coordinated use of his hands 
and his mind while of his own will engaged 
in making something feels useful and is 
free of anxiety. And this is good — for 
anxiety in the individual is usually soon 
manifested by decreased efficiency in his 
duties and antagonisms toward his fellow 
workers (or, as in this case, his comrades 
in arms). In addition to the immediate 
morale value one must not forget that craft 
training will enable many persons to better 
equip themselves to maintain a stable eco¬ 
nomic position in the postwar world. At 
any rate, we may note in passing that the 
Arts and Crafts Section has merited such 
attention from the Army that officers are 
now being specially trained for it at the 
School for Personnel Services at Lexington, 
Virginia. 

The Ninth Service Command Art Exhi¬ 
bition was the first showing of Service 
Command Exhibitions which are being 
held throughout the country. The enthusi¬ 
astic response of the participants may be 
credited to the active organization of the 
exhibition by Captain Lorraine Marshall, 
WAC, officer in charge of the Arts and 
Crafts Section, Ninth Service Command. 
According to Major Sackas, with whom we 
spoke at the exhibition’s opening, she "is 
doing a marvelous job." The statistics in¬ 
dicate the broad success of her organiza¬ 
tional efforts, for no less than 49 Army 
Stations are represented by 179 pieces of 
work. 

The San Francisco Army Art Commit¬ 
tee, active in making local arrangements 
for this Exhibition, consists of Dr. Grace 
McCann Morley, Director of the San Fran¬ 
cisco Museum of Art; Dr. Jermayne Mac- 
Agy, Director of the California Palace of 
the Legion of Honor; Dr. Walter Heil, 
Director of the De Young Museum; and 
Xenephon Smith, Director of Libraries, 
NSC, Secretary. Serving on the Fine Arts 
Jury were Victor Arnautoff, Edward 
Farmer, William A. Gaw, and Robert 
Howard. The Photographic Jury members 
were: P. Douglas Anderson, Imogene Cun- 
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ningham, Dorothea Lange, and Emmett E. 
Smith. A sponsoring committee included 
in its membership a large percentage of 
members of the San Francisco Art Asso¬ 
ciation. 

The exhibition was divided into several 
classes. First place winners in each class 
and 22 additional selected works are being 
sent to the National Exhibition at Wash¬ 
ington, D. C. Through friends of the Mu¬ 
seum, five prizes of twenty-five-dollar War 
Bonds were made available. The list of 
first place selections follows: Class I, Oil 
Painting and Tempera, shared by Cpl. 
William Teason’s "Refugees” and Pvt. Art 
Kraft’s "The Dust Is Whirling in the 
Dust”; Class II, Watercolors and Gouache, 
T/4 Herbert E. Raynaud’s "Office, Forest 
St., Brigham City” (which is reproduced in 
this Bulletin); Class III, Murals, Sgt. Ru¬ 
dolph E. Bundas’ Sketches for Decoration; 
Class IV, Sculpture, Sgt. Robert C. Ekin’s 
Three Giants”; Class V, Renderings, Sgt. 
Rudolph E. Bundas’ "Art Is Fun”; Class VI, 
Drawings, S/Sgt. Samuel Butnik’s "Street¬ 
car to Santa Ana”; Class VII, Prints, Cpl. 
Stephen Hospodor’s "Louise,” and Class 
VIII, Photography, Sgt. Edwin C. Hollings- 
head’s "Night Maneuvers.” The War Bond 
prizes were awarded to Cpl. Teason, Pvt. 
Kraft, T/4 Raynaud, S/Sgt. Butnik, and 
Sgt. Hollingshead. 

Your editor, rather than take it upon 
himself to fully evaluate this exhibition, 
prefers to let others do it by way of quo¬ 
tation. However, there is one thing which 
he wishes to mention and that is the fact 
that the subject matter of this exhibition 
was for the most part derived from things 
usually noticed by visually aware persons. 
The exhibitors’ works reflected normal 
"Perspective” will be issued in simple 
occupation with the horrors of war, or even 
the paraphernalia of war. In this respect 
the exhibition was at considerable contrast 
with the usual "art in wartime” exhibitions 
featuring big-name illustrators and circu¬ 


lated for propaganda purposes. The quo¬ 
tations which sum up this exhibition and 
which serve as conclusion for this article 
follow below. 

"An exhibition such as this is encourag¬ 
ing evidence of the vitality of art and of 
its importance to the individual. Art is 
not easy to produce in the Army yet this 
is a large representation. Some of these 
exhibitors have obviously had art training 
and experience. Others have started to 
paint or draw recently. All here, whether 
professionals or amateurs new to art, have 
some of that creative quality which is es¬ 
sential to all art expression. The juries 
have stressed this even when technique 
was awkward and they have eliminated 
the superficially skilled which is only the 
handicraft side of art.” Dr. Grace McCann 
Morley, Director, San Francisco Museum 
of Art. 

"The variety and scale of artistic expres¬ 
sion depicted in the entries selected for 
showing here give tangible evidence of a 
continuing soundness in at least one of the 
fundamental freedoms — the freedom of 
expression. It is truly a great personal 
satisfaction to me that our defense of this 
and the other freedoms is in the highly 
capable hands of fine American men and 
women such as these artists who have 
found time in their highly complex prob¬ 
lem of fighting a war to carry on their 
creative activities.” Wm. E. Shedd, Major 
General, USA, Commanding Ninth Service 
Command, ASF. 

EXHIBITIONS 

Because the San Francisco Museum of 
Art is needed for the Peace Conference the 
Ninth Annual Watercolor Exhibition has 
been postponed until the Museum’s re¬ 
opening. 

A large exhibition of Contemporary 
American painting will open on May 17th 
at the California Palace of the Legion of 
Honor. 
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